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preface:. 

HPHE  purpose  of  this  book  is  to  set  forth  a  simple  and  efficient  method  of  sight-reading-  study, 
and  to  explain  in  careful  detail  its  fundamental  principle.  The  kernel  of  this  principle,  briefly 
stated,is  that  the  note  and  the  key  are  to  be  made  one  and  inseparable,  which  means  that,  from 
the  very  beginning,  the  note  is  to  be  fixed  in  its  proper  place,  and  in  its  proper  relation  to  the  keyboard. 

The  line  is  the  sole  guide  to  the  note,  and  as  the  spaces  are  recognized  only  by  the  surrounding 
lines, the  study  of  spaces  is  disregarded.  Furthermore, it  is  neither  necessary  nor  desirable  to  give 
any  name  to  the  note  in  the  beginning, so  as  to  keep  the  matter  as  simple  and  direct  as  possible. 

In  the  making  of  a  good  sight-reader,     there  are  five  necessary  factors:  — 
lsi   A  clear  mental  picture  of  the  keyboard; 
2nd  a  quick  relation  between  the  notes  and  the  keys; 
3rd  A  sensitive    touch; 
4*2*  Technic; 
5th  rpjjg  ak}]jty  to  get  a  good  idea  of  the  musical  thought  at  a  glance. 

In  this  book  are  treated  1,  2,  and  3  only.  4  is  outside  its  aim  and  scope .  5  will  be 
treated  in  another  work. 


JOHN    MOKREJS. 


Lessons  in  Siglrt-  Reading. 

LESSON  I. 

THE  BLACK   KEYS. 

(a)  Notice  that  the  keys  on  the  piano  are  white  and  black—  the  white  keys  are  all  alike— the  black  keys 
are  in  groups  of  threes   and  twos. 

Cb)  Slide  the  hands,  up  and  down,  over  the  keyboard  many  times— then  rub  the  two  black  keys  and  the 
three  black  keys  alternately,  surrounding-  each  group  with  the  fingers.  Practice  this  hands  separately  and  hands 
together.  (Take  special  notice  of  the  wide  space  between  the  groups  of  black  keys,  and  the  narrow  ones 
between  the    black  keys  of  each  group,   so  that  you  instantly  recognize  which  space  you  feel.) 

EXERCISE  1.  Start  with  the  hands  in  the  lap— and,  without  looking",  find  many  groups  of  two -black -keys, 
(hands  separately  and  hands  together);  in  like   manner  find  the  three -black-keys.  Keep    this    practice   up 

until  easily  done. 

The  teacher  should  also  drill  further  in  this  by  calling  for  different  groups.  For  example:  —Find  two- 
black-keys  with  the    left  hand:  three -black-keys  with  the  right  hand:  two-black-keys  hands  together,  etc. 


LESSON  I.  (Part  Two) 

Notice  that  on  the    piano  there  are  seven  groups  of  three -black -keys,  seven  groups  of  two -black -keys,  and 
one     extra   black    key    at    the      bottom  of  the   keyboard. 

Copyright,  19 09, by  Clayton  F.  Summy  Co. 

International  Copyright . 
Copyright  renewed  1937   by  John    Mokrejs 
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Number  the  groups  from  the  middle  up  and  from  the  middle  down.  To  the  right  they  are:  Middle  Group, 
High  Group,  Higher  Group,  and  Highest  Group.  To  the  left  they  are:  Middle  Group,  Low  Group,  Lower 
Group,  and  Lowest  Group.    (See  cut  1.) 

Seat  yourself  directly  opposite  the  middle  of  the  First  Group  ("F  See  cut  1.),  and  always  take  that 
position  in  the  future. 

As  it  is  necessary  for  a  good  sight-reader  to  play  a  great  deal  without  looking  at  the  keyboard,  it  be- 
comes apparent  that  he  must  make  a  point  of  forming  right  impressions  and  habits  in  placing  the  distance 
of  the  various  keys. 

EXERCISE  2.  (a)  Place  both  hands  on  the  black  keys  of  the  Middle  Group;  then  on  the  black  keys  of  the 
High  Group;  on  the  Middle  Group;  and  on  the  Low  Group:  (  Take  special  notice  of  the  position  and  distance 
of  each  Group.)  Do  the  same  without  looking  at  the  keys. (See  Lesson   XXIII.   Page  37.) 

Form  a  mental  picture  of  these  three  Groups.  Close  the  eyes  and  think  them. 

(b)  With  the  right  hand  alone,  nnd  without  looking,  play  the  middle  three-black-keys;  the  High  three-black- 
keys;  the  Middle  three-black-keys;  the  Low  three-black- keys.  Repeat  with  the  left  hand.  Do  likewise  with  the 
two-black-keys.  Practice  only  with  as  many  Groups  as  are  needed  for  the  child's  immediate  use, and  addmore 
as  progress  demands.  It  is  necessary  to  study  thoroughly  the  black  keys,  as  they  govern  the  touch  and    sight 
of  the  whole  keyboard . 


LESSON  II. 


THE    WHITE   KEYS. 

The  names  of  the  white  keys  are  A,  B,  C,  D,  E,  F,  G.   (See  cut  1 ). 

Notice  that  "A   lies  between  the  upper  two  black  keys  of  the  three-black-keys.  There  are  as  many  As'  as 
there  are  groups  of  three -black -key  s .  Find  and  play  all  of  the  "A's". 


"t»» 


11  » 


B  lies  to  the  right  of  the  three -black -key  a        Play  all   of  the      Bs 

C      »     to  the  left  of        »  two  -  black -keys 

T)  »      between  »  two  -  black -keys 

E  "      to  the  right  of     »  two  -  black -keys 

F      »     to  the  left  of        »  three-black -keys 


»         » 


between  the  lower  two 


"G"    "      black  keys  of  the         three-black-keys 

Cut  N91.  Cut  of  the  Keyboard. 


»       v 


"C's" 


"B's" 


"E's" 


"F's" 


IJTS 


Lower  Group 


Low  Group 


First  or  Middle 
Group 


High  Group 


Higher  Group 


Lowest  Group       Lower  Group  Low  Group  Group  High  Group         Higher  Group        Highe 


Highest  Group 


ABCDEFGaBC    defgabc    d    e    fgabt    defga    bcdefgab    cdefgab    cdefg   a    b     c 

Middle   C 
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EXERCISE  3.  Recite  the  letter  name  of  each  key  both  up  and  down  the  (whole)  keyboard,  pointing  out 
each  key  as  you  recite.  Going  up  they  are.-  A,B,C,  D, E,F,  G;  A,B,C,D,  E,F,  G;  A,  etc., and  down  they  are: 
C,B;  A,G,F,  E,D,  C,B;  A,G,  etc.  Give  special  attention  to  the  downward  scale  and  be  able  to  recite  it  eas- 
ily and  quickly. 

The  teacher  should  drill  the  pupil  to  play,  easily  and  quickly,  any  key  or  group  of  keys  called  for.  When 
more  than  one  key  are  taken  they  may  be  played  consecutively  or  as  chords. 

Example:  play  A;  play  E  .-DF- CEG- CFA.,  etc. 

Always  play  the  first  named  key  as  the  lower  one,  the  next  above  in  the  order  named,  i.e:  when  CE  are 
called  for,  play  E  above  C  (three  notes  apart).  When  E  C  are  called  for,  play  C  above  E  (six  notes  apart). 


lesson  in. 

EXERCISE  4.  Find  C  (any  one)  on  the  keyboard  without  looking.  Find  an  F-B-D-G-E,  etc.  Do  this 
hands  separately, one  after  the  other,  and  hands  together.  Make  the  hands  feel  for  the  keys,  but  first  see 
the  key  you  are  seeking  mentally.   The  teacher  should  drill  this  thoroughly. 

Find  two  keys_  CE.  (  Always  play  the  first  named  key  as  the  lower  one .)    Find  FB-EG-AC.  etc.     Find 
three  keys:  CEG-EGC -GCE  -  FAC  -  GBD,  etc.     Four  notes  may  also  be  taken,  as  GBDF-BDFG  -  DFAC- 
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FGKBD,  etc.  The  teacher  should  drill  this  thoroughly,  calling  for  the  keys  to  be  found.  The  pupil,  too,  may  prac- 
tice this  at  home  by  deciding  for  himself  the  key  he  wishes  to  find.  In  case  of  young  children  the  teacher  should 
write  out  a  lesson  (list  of  keys  to  be  found)  for  the  childs  daily  practice. 


LESSON  IV. 

Notice  that  on  any  printed  page  of  music  there  are  ten  lines  _  The  upper  five  lines  are  called  the  'Treble 
Staff,"  and  the  lower  five  lines  are  called  the  'Bass  Staff;' and  on  each  staff  the  lines  are  numbered  from  the 
bottom  up. 


Middle  C  — 


;nlpi! 


=zzzz=      The  sign     /V      is  called  the  "Treble  Clef"sign  and  means    in  the 
position  of  the  upper  five  lines. 
•*  1     a  :      The  sign     */•  —  is  called  the  "Bass  Clef  "sign  and  means   in  the 


position  of  the  lower  five  lines. 

EXERCISE  :—  Point  to  the  third  line  in  the  Treble  _  The  second  line  in  the  Bass  _  The  first  line  in  the 
Treble  etc.,  as  the  teacher  directs.  (Keep  the  figures  covered.)  Drill  this  until  easily  done,  and  go  from 
one  staff  to  the  other. 
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Now  let  us  take  the  Treble  Staff  : —  Each  line  of  the  staff  has  a  corresponding  line  (or  key)  on  the  pi- 
ano, which  never  changes,  and  is  always  played  in  the  one  fixed  place.  In  other  words,  the  five  lines  of 
the  staff  represent  five  specific  keys. 

Cut  N9  2.      Showing  Position  of  the  Treble  Staff  on  the  Piano. 


First  or  Middle 
Group 


High  Group 


Middle   C 


12         3         4         5 

The  first  line-key  is  above  the  "Middle"  two-black-keys  ( in  the  center  of  the  keyboard)  and  each   suc- 
ceeding line  skips  a  key  as  they  go  up.   (See  cut  2). 

The  2nd  line-key  is  between  the  lower  two  of  the  "Middle"     three-black -keys. 
"     3*"d     „       „      „    to  the  right  of  the  "Middle"  _       -  three-black -keys. 

"     4V?     "       »      "    between  the  High       _  two-black -keys. 


"     5*h     »       »      »    to  the  left  of  the  High     _ 


three-black-keys. 


Form  a  clear  mental  picture  of  each  key   (or  line)  separately,  and  then  of  all  together.     Memorize   their 
exact  position  and  looks,  by  holding  down  one  at  a  time,  then  all  five  together.  With  the  eyes  closed    see 
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(think)  the  exact  position  of  each  key  represented  by  the  staff.    The  teacher  should  carry  out  this  drill 
in  the  following  way: —  Where  is  the  1?*  line-key  on  the  piano?    Answer  =  Above  the  "Middle"  two-black- 
keys.  Where  is  the  3f4  line-key?  Answerz    Above  the  "Middle"  three-black-keys.  Where  is  the   5..  line  - 
key?    Answer:   Below  the    High"  three-black-keys,  etc. 

In  the  following  Exercise  look  at  each  note  on  the  staff  and  not  at  the  piano,  and  tell  its   exact  position 
on  the  keyboard.    (Do  not,  in  the  beginning ,  ask  the  letter-names  of  the  notes  apart  from  their  respective 
keys:i.e.,  whether  the  note  is  an  A-B-C,  etc.,*   It  is  not  necessary  nor  desirable.    Think  only  of  the  notes 
relative  place  on  the  keyboard.    The  letter-names  of  the  notes  will  come  naturally  by  themselves  through 
playing  the  keys.) 

For  Example: —  The  position  of  the  first  note  (of  Exercise  5),  on  the  piano  is  above  the  middle  two-  black- 
keys.    The  next  note  lies  between  the  High  two-black-keys.    Proceed  in  like  manner. 


EXERCISE  5 


3p= 


rrjur^Jr^i  r^ 


W 


EXERCISE  6.     Play  the  above  exercise  on  the  piano:      first  time  looking  at  the  keys  ;      the  second  time 

not  looking  at  the  keys.    Hold  each  key  that  is  played  and  reach  for  the  next. 

*  (  It  is  well  sometimes  to  speak  the  key's  letter-name  as  you  play  it,  and  the  teacher  may  ask :    What  key  does  that  note  tell  you 
to  play?    but  not:  What  is  the  name  of  that   note.) 
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EXERCISE  7.      Reverse  the  process;    the  teacher  will  hold  down  any  one  of  the  above  notes    (keys) 
on  the  piano,  and  the  pupil  will  point  to  the  played  note  on  the  staff,  or  write  it  out  on  the  board  or  music  paper. 


As  with  Exercise  5,  think  your  way  through  Exercise  8,  by  seeing-  the  keys  mentally  when  you  look  at  the 

Play  on  piano  with  Right  hand  alone,  l?v  time  looking  at  the  keyboard,  2H  time  not  looking. 


notes. 

EXERCISE  8. 


Ill 


i 


iiai^ 


m 


EXERCISE    9  .  First  thinkyonr  way  through  Ex.9,  then  play  it  looking  at  the  keys;  and  not  looking. 


£5 


mm 


£S 


t 


t 


t=i 


f 


1 


2 


fE*E±3^*Ef 


Review  Lessons  Two  and  Three. 


LESSON  V. 

Observe,  carefully,  that  there  is  also  a  note  in  the  space  above,  or  below,  each  line.     Bo  not  memorize 
the  spaces,  but  always  let  the  line  determine  the  position  of  a  note. 


Teacher 

to  hold  Pupil  to  play 


EXERCISE  10. 


£ 


these  lines     note  below    note  above    note  above     note  above    note  above     note  above 
down  on       the  l?t  line,    the  1?*  line,    the  2n4  line,  the  3?4  line .  the  4*  line .  the  5*1? line, 
the  piano  .  (  or  under 

the  5^  line.) 
Drill  in  this  way:  play  the  note  above  the  1?!  line  ;  above  the  3?d  line;  below  the  1?*  line,  etc. 


EXERCISE  11. 


Play  on  the  piano,  1?*   time  looking,  2n<?  time  not  looking  at  the  keyboard. 

i  i    _  >  ■  p  r  ii  p  y  — i  i » ■  _ — i — i — i-p-i 


13 


i 


-P—+ 


in^M" 


2 


i 


3 


£ 


r  rr  j  it 


^^ 


£ 


^ 


Think  through  Ex.11  by  seeing  the  key  mentally  when  you  look  at  the  note. 
Read  Ex.  11  speaking  aloud  the  letter-name  of  each  key  represented  by  the  notes 


As,E,D,E,F,G.etc. 


EXERCISE  12.  Reverse  the  process;  the  teacher  to  play  any  key  (within  the  compass  of  exercise  11) 
on  the  piano  and  the  pupil  to  write  the  same  on  the  blackboard  or  music  paper.  (The  pupil,  of  course,look- 
ing  at  the  key  held  down.)    Do  this  also  with  two  or  three  tones  as  a  short  melody. 

EXERCISE  13.         Play  on  the  piano,  I?*  time  looking,   2n4  time  not  looking  at  the  keyboard. 


i 


Si 


m 


^iUJjfiPfFfJJ'Ji 


& 


^ 


EXERCISE  14.  PHy  Qn  the  piano,l?t  time  looking,   2nd  time  not  looking  at  the  keyboard. 


;ri!h  ;;;?  ^i'.i: 


TT 


-O- 


Think  through  Exercises  18  and  14   by  seeing  the  keys  mentally  when  looking  at  the  notes. 

EXERCISE  15.  The  teacher  will  hold  down  one,  two  or  three  keys,  and  the  pupil  (after  looking  at  them) 
will  write  them  on  the  blackboard  or  paper.  It  is  also  fine  practice  for  the  teacher  to  point  to  any  note,  or 
group  of  notes,  in  the  above  Exercises,  and  the  pupil  to  see  mentally  the  keys  represented  by  those  notes, 
and  then  play  them  without  the  least  hesitation  or  mistake.    Do  this  also  in  pieces  and  studies. 
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Cut  N9  3 


LESSON  VI. 

THE   STUDY  OF  THE   BASS  CLEF. 
Showing  Position  of  the  Bass  Clef  Lines 


Lower  Group  Low  Gro 

i/inmmmi 


Low  Group        Middle  Group 


mum 


i»» 


Hold  down  the  five  Bass  Clef  keys  (lines)  and  study  them.  Memorize  the  exact  looks  (position)  of  each 
key  separately  and  all  together.  Close  the  eyes  and  think  them.  Work  to  get  a  good  clear  mental  picture 
of  the   staff  on  the  keyboard. 

The  1?!-  line-key  in  the  Bass  Clef  is  between  the  first  two  of  the  "Lower"    three  -black-  key s . 
»     2n9  »      n      »     »        )i         ii      »    to  the  right  of  the  "Lower"     _       _  three-  black  -  key s . 

»     3F4    »      »      »     »        »         »      »    between  the  "Low"    _  two-  black-  keys . 

"     4..     »      »      >»     »        »         »      „    to  the  left  of  the  "Low"  .  three-black-keys . 

cth 
"     5--     "      "      "     "        "        »      »    between  tbe  upper  two  of  the"Low"    three-black-keys. 

Drill  the  pupil  to  tell  where  any  line  in  the  Bass  lies  on  the  piano . 
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Tell  the  position  of  the  following  notes  (lines)  on  the  piano,  without  looking  at  the  piano. 


EXERCISE  16 


^ 


53? 


I 


^3 


m 


-i h 


Think  through  mentally  by  seeing  the  key  when  you  look  at  the  note. 


Play  the  above  Exercise  with  left  hand,  looking,  and  without  looking, at  the  keyboard.    Always  keep  the 
fingers  touching  the  keys. 

Play,!?*  time  looking,    2n4  time  not  looking  at  the   keyboard. 


EXERCISE  17. 


3t 


1^3 


• » 


i 


m m- 


Think  through  mentally  by  seeing  the  keys  when  you  look  at  the  notes. 
Play,!?!;  time  looking,  2n4  time  not  looking  at  the  keyboard. 


8      I      1=3 


i 


0 # 


t=f 


F* 


f 


f 


4— I — 8 


t^» 


i 


• m- 


f 


Think  through  the  above  Exercise  by  seeing  the  keys  mentally  while  looking  at  the  notes. 
Review  Lesson  Three. 


16 


LESSONVII. 

In  the  Bass  Clef, as  in  the  Treble,  there  is  a  note  in  the  space  above,  or  below,  each  line.    Drill  the    pupil 
in  playing  the  note  above  any  line  called  for. 

Example:—   Play  the  note  above  the  first  line;    above  the  third  line,  etc. 

EXERCISE  18.  (one  note).      Play,  1?*  time  looking,  2nd  time  not  looking  at  the  keyboard. 


^— 

1  J  , 

~r — r^ 

~w — P — 

1* 

1     ^_E=P= 

.  -  i 

« 

' — J- 

~m «- 

—m ■ * 

m  m  r 

—0— 

•=p= 

1-11  '  i  i  r  ^ 

•                 -    ■    - 

J — ■ 

« • — J— u 

-* — J 
► m- 

— * — m- 

r  r  i 

— i — * — r~ 

m 

:   iz 

=*=i 

r  i  r  • 

— f T 

1  J  *  J  1 

^J= 

— j — i — i — 

r-p- 

■ 

*U — 

*       J 

■ 

r-"= 

J 1 

1* 

j        j 

-f-i-" — 

4                        '' 

T — 1 P    m    ■ 

y 

-++ 

^N 

« 

■ 

JJM 

tt  r J, 

H J 1  r  •« 

Think  through  Exercise  18  by  seeing  the  key    mentally  when  you  look  at  the  note. 

Read  Exercise  18,  speaking  aloud  the  letter-names  of  the  keys  represented  by  the  notes;    As,  G,  F,  G,  A,  etc. 

EXERCISE  19.  (two  notes).     Play,  1?*  time  looking,  2nd  time  not  looking  at  the  keyboard. 


m 


rf-P_ft 


i 


i 


■*p 


mm 


n 


^-* 


EXERCISE  20.  (three  notes).      Play,  1?*  time  looking,  2nd  time  not  looking  at  the  keyboard. 


a 


HlfrHPUfhHiJdmrHFi"^ 


The  teacher  should  point  to  any  note,  or  group  of  notes,  in  the  above  Exercises, and  the  pupil  should  play 
them  without  the  least  hesitation  or  mistake  .    Do  this  also  in  pieces  . 
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LESSON  VIII 


SHARPS  IN    TREBLE  CLEF. 


A  Sharp  (#)  before  a  note  means,  to  play  the  nearest  next  key  (one  half-step,  white  or  black,  whichever 
it  happens  to  be)  to  the  right,  and  affects  all  the  notes  following  on  the  same  line,  or  space,  throughout  the 
measure  . 


Study  at  the  piano. 


„J     ij.   aJ     iJi   l>J     |J|   gj     I  MJ 


j  e=  i  a,   s    g  g  i  e  r  i  »*   ri       i .  i  :. 


A  Sharp      B      B  Sharp  C      C  Sharp  D     D  Sharp  E      E  Sharp  P      F  Sharp  G       G  Sharp 
(next  black              (next  white              (next  black               (next  black             (next  white               (next  black  (next  black 

key  np.)  key  up_  key  up.)  key  up >  key  up_  key  up.)  key  up.) 

same  as  C.)  same  as  F.) 


Drill  playing  the  sharps  miscellaneously.     For  example:      Play  C,  C  Sharp,  F,  F  Sharp,  E,  E  Sharp,     A, 
A  Sharp,  B,  B  Sharp;   F#;  D#;  AJf ,  etc.,  looking,  and  not  looking,at  the  keyboard  .     Drill  as  in  Lesson  3  . 


EXERCISE   21.     Play,  l?t  time  looking,  2n4  time  not  looking  at.  the  keyboard. 


t 


# 


^ 


p*=^ 


$s« 


i 


tfj  tir  g     |  r  pj  jjj  i 


^ 


* 


!!n# 


Note._  The  signfc]  means  to  cancel  the  sharp,  and  play  the  key  in  its  natural  position. 
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EXERCISE  22.     Play,  1?*  time  looking,    2n4  time  not  looking  at  the  keyboard. 


i 


H 


pt 


ttr    ttf   ftr    \f 


t 


*    8*    « 


Review  Exercises  3  and  4. 
Play  Exercise  11,   sharping  every  note;     Also  Exercises  13   and  14 


LESSON  IX. 

FLATS  IN  TREBLE    CLEF. 

A  Flat(b)  before  a  note  means,  to  play  the  nearest  next  key  down  ( to  the  left_\vhite  or  black,  whichever 
it  happens  to  be.) 


Drill  Flats,   the  teacher  to  call  for  any  one 


1 


d 


iJ    ,  J ,  bJ    AM 


m 


mz 


£ 


3P 


r  T'T 


? 


r 


A       A    Flat       B      B  Flat        C       C  Flat        D      D  Flat       E       E  Flat        F      F    Flat        G      G  Flat 


(next  black 
kiy  to  left.) 


(next  black 
key  to  left.) 


(next  white 
key  to  left- 
same  as  B.) 


( next  black 
key  to  left.) 


(next  black 
key  to  left.) 


(next  white 
key  to  left.) 


(next  black 
key  to  left.) 
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EXERCISE  23.  Play,  l?t  time  looking,   2n4  time  not  looking-  at  the  keyboard 


r   ii'p  \>i>  m 


i 


^ 


a=a 


■*-> 


? 


s  53  b 


^^ 


gg  ^  a 


EXERCISE  24.  Play,  1?*  time  looking,  2n4  time  not  looking  at  the  keyboard. 


:±=i 


i    \m 


mmm 


^^ 


z=b 


* 


N       't; 


EXERCISE  25.  Play,  1?*  time  looking,  2«d  time  not  looking  at  the   keyboard. 

k 


%^M}  i  I  i  rt  ^  h'f  i  {-J 


*— fcr* 


g— f-fj-f^ 


i  ^i  a 


^ 


F: 


£ 


■=mz 


* 


3: 


i 


s  p  p 


h 


** 


The  teacher  will  point  to  any  note,  or  group  of  notes,  in  the  above  Exercises,   and  the  pupil  tell  its  exact 
position  on  the  keyboard.    Do  this  also  in  pieces. 

Play  Exercises  11,13  and  14,  Flatting  every  note. 


Note.     A  Natural  sign(h)  cancels  the  Flat,  and  means  to  play  the  note  in  its  natural  place .    All  notes,  having- the  same  letter  name- 
A  or  B  etc.—  that  follow  in  the  same  measure  are  affected  also. 
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LESSON  X. 

SHARPS    IN  BASS    CLEF 
Drill  the  pupil  in  playing  the  Sharps  by  calling  for  any  one  . 
Study  at  the  piano. 


i 


m 


+ 


=? 


*=#* 


3 


±d 


I 


* 


F  F  Sharp        G  G  Sharp      A  A  Sharp      B    B  Sharp    C  C  Sharp       D  D  Sharp     E    E  Sharp      F  F  Sharp 
(next  black  (next  black  (next  black  (next  white       (next  black  (next  black  (next  white  (next  black 

key  to  right.)       key  to  right.)       key  to  right.)      key  to  right.)    key  to  right.)        keytoright.)     keytoright.)        key  to  right.) 


EXERCISE    26.  Play  1^  time  looking,  2n4  time  not  looking  at  the  keyboard. 


i 


s 


^ 


m 


* 


E 


g   f 


tfj  jttj  ^  g 


^ 


■  a  »P  tr*T* 


Z 


H    *  jjJ 


EgES 


=  nj  J  T  e  J  j 


£ 


EXERCISE   27.   Play  11?  time  looking,  2*>d  time  not  looking  at  the  keyboard. 


^^ 


^E 


t  F  "f  PI 


P 


:*  «3 


IH     ■ 


I 


P 


a 


s 


^^ 
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EXERCISE   28.    Playl?*  time  looking,  2nd  time  not  looking  at  the  keyboard. 


S 


£ 


BE 


I 


£ 


4 


B 


m — » 


ii=»| 


^ 


is 


i 


F=fS=S 


JEfe 


* 


1=1 


The  teacher  should  point  to  any  note,or  group  of  notes,  in  the  above  Exercises,  and  the  pupil  tell     its 
exact  position  on  the  keyboard;  or,  play  without  hesitation  or  mistake. 

Play  Exercises   18,  19   and  20,  Sharping  every  note. 


LESSON  XI. 

FLATS    IN    BASS    CLEF 


Drill  in  Flats,  the   teacher  calling  for  any  one 
Study  at  the  piano. 


~*P~i — i 1 1 : 1; ~i — bx~  "~f — p~f P — ^ — 

J j  bJ    u  .j  u  ^  w  ^  ij  ^  if  rr  ir  r  t — p-i 

F     F  Flat  G    GFlat       A  A  Flat      B  B  Flat      C  C  Flat      D  D  Flat       E  E  Flat      F  F  Flat 

(next  white  (next  black  (next  black  (next  black  (next  white  (nextblack  (next  black  (next  white 

keytoleft_  key  to  left.)  keytoleft.)  key  to  left.)  keytoleft_  key  to  left.)  key  to  left.)  key  to  left— 

same  as  E.)  same  as  B.)  same  as  E.) 
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EXERCISE  29.     Play,  looking- and  without  looking  at  the  keyboard. 


^  r>r  p  I'c-  » b»  i ,  i„ 


ii 


hi  i  tr  tip 


^^ 


ep   w  zM 


P^f^ 


at? 


^ 


a± 


£* 


Think  through  Exercise  29   by  seeing"  each  key  mentally  as  you  look  at  the  note. 


EXERCISE  30 


P 


v  ir  !?f  bs 


pHPPt 


I 


P 


^^ 


:   f  g 


1. 

b 

m 

9^ir 

1 £ — P^ 

' — v+ 

M** 

1 — n — 

— • 

r 

» 1 

f 

*             m 

^V: 

i a 

■ -m 

-9% 

1 -rm 

— 

i — ?-• — i 

^J- 

■ 

• 

»             • 

J 4 

p  • 

• 

Y  w 

1 

• 

EXERCISE  31 


^      a     bg 


3^f— Pf-rf ''"f    p    H^'    f''f 


b^-J.^g 


Eil 


p 


3p 


I    bgg      g 


m 


\>%     i 


*f 


s=£p — ;*- 


g    b^    B 


f 

The  teacher   should  point  to  any  note,  or  group  of  notes,  in  the  above  Exercises,  and  the  pupil  tell  the 
exact  position  on  the  keyboard  .    Do  this  also  in  pieces  . 


Play  Exercises  18,  19    and  20,    Flatting-  every  note. 
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LESSON  XII. 

EXERCISE  32      Part  I.    Name  each  key    out  loud  asyou  play.  Study  at  the  piano.* 


aj 

I— H 
fa 


cs 


fa     " 

C3  O 


S3 

-a 


J    |J    nJ    ttJ     1:J   B    ^J  B    TT   T    v 


?r   frr   1 


g= pp 


Play  Lesson  12  looking  and  not  looking  at  the  keys 

Part  II. 


$ 


\>r    br    ttr 


:J  b^hJrfJ    1:F  ^PP  ^ 


£ 


:  t^i  t^-ftg 


Part  III. 


»~ttf  &f    . 


s    -i-g^E  feis 


zm 


fff 


9 


I 


p 


it 


^^ 


s=» 


*ffi? 


* 


EXERCISE  33.  Parti.  Name  each  key    out  loud  as  you  play.* 


PPIPIilP^ 


•J  a  a 


Vw    bi     It 


N     ft*    B 


g    jg    :|:p 


p^ 


fcF=4 


br    frr   ft 


Part  II. 


^j  p  p  :rt  ia  P  iN 


£4 


^f-^tf    pup    g  "'f   ggHgl 


*fe 


Part  III. 


^j^^H^^Nr^y^^^ 


Think  through  the  above  Exercises  by  seeing  the  keys  mentally  as  you  look  at  the  notes 
*It  is  not  necessary  to  say  E   Natural."    Learn  to  mean  E  when  you  say  E.   EFlat  when  say  E    Flat-, 
E  Sharp  when  you  say  E  Sharp.    The  same  with  all  other  notes.  Play  exercises  11, 13,  and  14  in  the  same  man- 


ner as  Lesson  XII. 


LESSON  XIII. 


EXERCISE   34.    Part  I. _  Name  each  key  out  loud  as  you  play. 


-*$ — 1 1 1 1 — ~- : ^ — ks — Ki — fti — ^^-f—  >? — bf — Pf — r 

--"  J  bJ  ^J  aJ  -i-J  h  ^J  »g  -i-f  t  T  T  -'-r  r  r  r  ^ 

Play,  looking  and  not  looking  at  the  keyboard. 

Part  II . 


\>r    Up     g 


b?p  5  jjj    : 


fli  jjj  p    :N  B  1q»  it* 


Part  III. 


^:   :  ^p   ^f=g^f 


i}j  W£  ^ii^lf^i}  i 


3 


^1  %i  m  ^*=?z 


EXERCISE  35.    Part  I. _  Name  each  key  out  loud  as  you  play. 


^ 


bJ    i; J    fr 


5^ 


3 


W=* 


S    5    ftp- 
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Part  II 


l>f        tiP       tf 


hp    Bf 


''''''J  ^8   ^  tfM     ^  ^    ^^: 


Part  III 


»    |J't     ^ 


|>8    ^ 


-?  8    |^1    ifr 


if 


33^ 


? 


tr3^ 


m 


wt. 


& 


n 


4 


K 


^ 


5 


=iS=£ 


£ 


t>< 


f 


^ 


e 


i 


f 


Think  through  the  above  Exercises  by  seeing  tlie  keys  mentally  as  you  look  at  the  notes 
Play  Exercises  18, 19  and  20  in  the  same  manner  as  Lesson  XIII. 

LESSON  XIV. 

TREBLE    CLEF. 


EXERCISE  36.    Part  I._  Study  at  the  piano.    Play,  looking-,  and  not  looking-at  the  keys 


^ 


¥ 


s; 


a— \r+— frwcfli: 


£ 


5 


3K=fa 


*F=#F 


* 


T 


* 


ml  •:•  $± 


5 


p    PP   rip 


*F-* 


Part  II. 


Part  III. 


P 


*■=# 


^=* 


Vtt 


bp  lip  flp- 


£»  ^  ^ 


5 


* 


#* 


J     (?. 
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I 


P~f8^f 


S 


M=& 


13F3 


p^pj 


i  k';f  .  g  at 


i 


±p^^ 


^-i>^-^ 


g 


i 


^     rfeg     rfag     iLftp- 


j  >jg  ft  II  f  j 


It  hgg  nSg 


i 


4 


E5 


§ 


BASS    CLEF 


EXERCISE  37.    Parti.   Play,  looking-,  and  not  looking-  at  the  keys 


g^^3 


frp   Iff  ft 


t>r  frr  t 


5 


S 


p~Tp — frgzft 


i 


^ 


* 


»  pp  qp  ttp 


t^T^ 


1    bm 


g 


b#-4 


Part  II . 


fep=* 


•    an 


«ESEIj3 


■  I=7Ji 


tp-=^- 


■=£ 


£*=£* 


•H?* — fr*~~ff*         p— ^-g 


3 


(»=f» 


• — F# 


Part  III 


& 


m 


B 


I 


g 


sfyisity 


n^^ 


l>*  S*  ij 


K^ 


^^^s-^ioM^i^ 


BBf 


* 


S3! 


t 


E^ 


^g  g  a  % 


s  ^  a  i  f  ft  ^s  »£g  i  \  U  it  if 


9        \> 
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LESSON  XV. 

TREBLE  AND  BASS  CLEFS   TOGETHER. 

EXERCISE  38.   Play, through  with  right  hand;  repeat  all  through  with  left  hand. 


m^m 


m 


^ 


m 


? 


£ 


£ 


9:J.rji|J*     I  1 1  T    r    ?    J   I  ^  r    »    ^i 


zr 


E 


_ZZ 


Play  Exercise  38,   Sharping  every  note;  also  Flatting  every  note. 

EXERCISE  39.  Play  hoth  Staves  with  right  hand  alone;    then  left  hand  alone;  then  both  hands  together. 


a=e 


E3 


JES 


£3$ 


& 


£a 


# — t — m- 


fS 


££* 


f" 


f 


£ 


F 


?     I*  J* 


^^ 


£££ 


» 


SF£ 


3» 


» 


» 


£ 


£ 


£ 


£ 


JZ 


Play   Exercise  39,  Flatting  every  note;  also  Sharping  every  note 
EXERCISE  40.  Play  with  one  finger  of  each  hand. 


2 


P      g 


PP 


f 


i 


^ 


^ 


e 


s 


^ 


£^ 


mzzM 


Play  Exercise  40,  Flatting  every  note;  also  Sharping  every  note 
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S 


zx 


TT 


g 


-P-P- 


i 


£ 


ppi 


? 


EXERCISE    41.      Play  both  Staves  with  right  hand;  then  with  left  hand-,   play  with  both  hands  together. 


1 • — 1 

• 

• 

-| • — 

1 J — w 

— 9 — P— P — P~ 

p  •  J  J 
b'  J  3  3 

L_^ — 5L— ^ — flU 

Play  Exercise  41,  Flatting  every  note,  also  Sharping  every  note 


EXERCISE  42.    Play  both  Staves,hands  separately;  then  hands  together 


■    m          9         m         £ 

I S + — •- 

i  a  i  ■ 

— !    g    »    e 

pj — ; — 3 — 

-* P= a      -r:    . 

-m m II 
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LESSON  XVI. 

NOTES  ABOVE  THE   TREBLE  STAFF. 
(High-Treble  Lines.) 
High-Treble     High-Treble     High-Treble     High-Treble      High-Treble     High-Treble 


Lines 


One 


Two. 


Three 


Four. 


Five 


Notes  on  the  Short  Lines. 


Treble  Staff.  ~ 


i 


Hold  down. 


Notes  above  the  Short  Lines.    Part  I. 


Part  H. 


Hold  the  High-Treble  Staff  down  on  the  piano,  and  form  a  clear  mental  picture  of  its  position.   Drill  the 
pupil  to  play  these  high-treble  lines  on  the  piano,  by  calling  for  them  in  this  way:    Play  high-treble  one,- high- 
treble  two;  high-treble  three;  high-treble  four,  etc.  Also,  by  pointing  to  any  group  of  Part  I,     the  pupil    to 
play  only  the  highest  line  of  the  group  . 

Do  likewise  with  the  notes  above  the  Short  lines.    For  example:   Play  the  note  above    high-treble  one; 
above  high-treble  four,-  above   high-treble  three,  etc.   Also  point  to  any  note  in  Part  H,  and   have   the 
pupil  play  it  easily  and  quickly. 

Drill  this  thoroughly .    The  teacher  should  hold  down  the  Treble  Staff  lines  throughout  the  above  work 
at  the  piano,  so  as  to  form  abetter  location  for  the  High-Treble  lines. 

Reverse  the  process;   the  teacher  to  play  any    high-treble  key,  and  the  pupil  to  write  the  same  on  the  board 
or  paper. 
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EXERCISE   43 

1?$    time 
hold  down 


i 


i 


# 


£ 


§ 


♦  * 


-o- 


-o 

on  the  piano. 


M«f 


if* 


^ 


# 


When  the  above  Exercise  is  easily  done,  practice  it,  Sharping  every  note,-  Also  Flatting  every  note. 
Play  each  note  t],l>,^,jt  as  in  Exercise  32.  Sharp  every  other  note.    Flat  every  other  note. 


LESSON  XVII. 

NOTES  BELOW  THE  TREBLE  STAFF. 
(Low  Treble  Lines.) 

Low-Treble         Low -Treble  Low -Treble  Low-Treble 

Treble  Staff.  Lines.  One.  Two.  Three. 


Notes  on  the  Short  Lines, 


Notes  below  the  Low -Treble 

Short  Lines.  Parti 


W    — 
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Form  a  clear  mental  picture  of  the  exact  position  of  the  Low-Treble  lines  on  the  keyboard.     Part    I 
Should  be  drilled  at  the  piano  in  the  same  way  as  in  Lesson    XVI,  by  calling  for  any    low-treble  line, 
or  note  below  the  line.    For  example:    Play    low-treble  one:     low-treble  three',    The  note  under    one: 
under  two,  etc.    Also  the  teacher  will  point  to   any  line,  or  note,  in  Part  I ,  and  the  pupil  will  play 
the  same  at  the  piano. 

Reverse  the  process;       the  teacher  to  play  any    low-treble  key  on  the  piano,  and  the  pupil  to  write 

it  on  the  board.  Notice  that  the  short  lines  below   Middle  C  are  the  same  on  the  piano  as  the  upper  long  lines 

in  the  bass  staff.   One  line  below  Middle  C  "long^or  "short"  is  A. 
EXERCISE  44. 

1?*.   time 
hold  down  . 


yv 1 

\~1 

f\      o                         1 

•                                                     i 

i(n  o                i 

• 

VA*        q                                            I 

On   repeat 
do  not  . 

♦    - 

-• 

. 

:  ♦  z 

•J  a  -J  J 

. 

■  *" 

* 

_ 

*» 

.  • 

r 
■m 

'  -j 

^  * 

HiUlJ  ^  i J  n  J^P 


^ 


sr=-^- 


9    * 


When  Exercise  44  is  played  easily,  practice,   Sharping  every  note;  also  Flatting  every  note 
Play  each  note  tj,  \>,  t|,J|  as  in  Exercise  32.    Sharp  every  other  note.    Flat  every  other  note. 
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Teacher  to 
hold  down. 


LESSON  XVIII. 

NOTES  ABOVE   THE  BASS  STAFF. 
(High- Bass  Lines.) 

1?*.  2?^  STA  4t*l 

High-Bass  Line.     High-Bass  Line.      High-Bass  Line.        High-Bass  Line. 


Notes  on  the  Short  Lines 


3± 


-«- 


Note  above  Note  above  Note  above  Note  above 

the  Staff.  l?t  Short  Line.     2n4  Short  Line.   3?4  Short  Line. 


(Seldom  used.) 


High-Bass  Lines. 


m 


Form  a  mental  picture  of  the  High-Bass    Staff 
on  the  keyboard. 

Drill  the  pupil  to  find  the  High-Bass  lines  quickly  on  the  piano.  Also  with  the  notes  above  the  short  lines. 
Call  for  any  one,  as  in  Exercise  16.  Reverse  the  process  by  playing  the  key  and  the  pupil  showing  the  corre- 
sponding note,  or  writing  it  on  the  board.    High  bass  notes  are  treble  notes  written  another  way. 

EXERCISE  45. 

1?*  time  hold  down. 


pEj 


i 


a 


On  repeat  do  not 


w 


f  ff  j  ft  tJS 


m.        w 


to 


s 


When  Exercise  45    is  easily  ojone,  play,  Sharping  every  note,  also  Flatting  every  note. 
Also  b,  \\,  #  each  note  as  in  Exercise  32.  Sharp  every  other  note.  Flat  every  other  note. 
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Teacher  to 
hold  down . 


LESSON  XIX. 

NOTES   BELOW  THE  BASS  STAFF. 
(Low-Bass  Lines.) 

1?*  Short  Line  2n4   Short  Line        3?4  Short  Line     4\h.  Short  Line 

below.  below.  below.  below.  Notes  on  the  Short  Lines. 


o- 


-©- 


Note  below        Note   below        Note  below        Note  below 
the  Staff.         1?*  Short  Line.    2n4  Short  Line.  3*4  Short  Line. 


Middle  C  — 


Low  Bass  Staff. 


m 


Form  a  clear  mental  picture  of  the  Low-Bass 
Line  keys. 

Drill  the  pupil  to  find  the  Low-Bass  lines  quickly  on  the  piano.  Also  drill  the  notes  below  the  short 
lines,  as  in  Exercise  17.  Reverse  the  process  by  playing  the  key  and  having  the  pupil  show  its  posi- 
tion on  the  music,or  write  it  out  on  the  board. 


EXERCISE  46  . 

Is..  time  hold  down 


Pi — **- 


i 


iiiU'li,ji 


& 


i^f 


m 


|  t  i 


•—. •=¥ 


W=* 


^T^ 


*=* 


T^ 


When  Exercise  46  is  played  easily,  play,  Sharping  every  note,  also  Flatting  every  note. 
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LESSON  XX.  * 


EXERCISE  47.     Play,  l?t  time  looking,  2?4  time  not  looking-  at  the  keyboard  * 


li  1  I  r  f 

-p • ' 

""  \  r 

p 

• 

ff£p 

P 

P 

^Hi 

8 

-3° 

44 

k 

8 

9° 

-6*- 
"t! ^ 

-y     is 

*> 

*i 

<> 

« 

C'» 

Play  Exercise  47,  Flatting  every  note,  also  Sharping  every  note 


EXERCISE  48.    Play,  l?t  time  looking,  2n4  time  not  looking  at  the  keyboard  * 


-o- 


-©- 


^ 


^ 


s 


s 


s 


s 


^ 


^ 


-©- 


-©- 


-©- 


:el 


-©- 


-e- 


^ 


i 


p 


Play  Exercise  48,  Sharping  every  note,  also  Flatting  every  note 


The  easier  studies  of  Czerny,  K'dhler,  etc.,  may  be  taken  up  in  like  manner.   In  fact,  all  pieces  and  technical  studies  should, 
at  times,  be  played  slowly,  without  looking  at  the  keyboard.   This  trains  the  ear   and  is  an  aid  to  concentration. 

Feel  for  the  keys  as  in  Exercise  3. 
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LESSON  XXI. 

DOUBLE  SHARPS   AND   DOUBLE    FLATS. 

A  Double  Sharp  (x)  before  a  note  means  to  play  the  nearest  second  key  (one  whole  step)  up  (to  the 
right). 

A  Double  Flat  (bb)  before  a  note  means  to  play  the  nearest  second  key  (one  whole  step)  down  (to 
the  left). 
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F       F  Double,  Sharp     G        G  Double  Sharp  C       C  Double  Sharp  B        B  Double  Flat     E       E  Double  Flat      A        A  Double  Flat 
(two  keys  up—  (two  keys  up__  (two  keys  up—  (two  keys  down—       (two  k«ys  down—         Uwo  keys  down- 

same  as  G)  same  as  A)  same  as  D)  same  as  A)  same  as  D)  same  as  G) 

EXERCISE  49.   Play,  F,  F  double  sharp;  C,  C  x;  B,  B  double  flat;  E,  E  bl?5  G,  Gx;    A,  Abb;       (as 
called  for  by  the  teacher  ). 


MISCELLANEOUS    READING. 
Look  at  each  chord  carefully  then  play  it  without  the  least  hesitation  or  mistake. 
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Even  though  the  above  exercise  does  not  sound  well  hands  together,(i.e.  both  treble  and  bass  simultaneously)  it  still 
may  be  done  for  advanced  training 
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LESSON  XXII. 


EXERCISE  50.    Play  each  group  of  lines  as  though  they  were  notes,  (hands  together  at  pleasure).Form 
a  clear  mental  picture  of  the  treble  lines,  High-treble  lines,  and  Low-treble  lines,  both  on  the  music  and  on  the 


piano , 


High-Treble 
Lines. 


Treble 

Lines. 


Bass 
Lines. 


Low-Treble 
Lines. 


High-Bass       Memorize  the  Bass-line-keys  on  the  piano. 


^ 


Low-Bass 

Lines. 


EXERCISE  51.    Hands  together. 
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LESSON  XXIII. 


In  the  following  Exercises  study  the  exact  distance  of  each  group  at  the  piano,  and  form  accurate  habits 
of  locating  their  positions.    Play  without  looking  at  the  keyboard. 

Play  Slowly.      At  each  rest  place  hands   into  the  lap. 
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Play  Slowly. 
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(White  keys.) 


At  each  rest 


place  hands 


into  the  lap. 
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(White  and  Black  keys.) 
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